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PaGora ¢ pucynkamu PemOpaHATa B METAAAC HMEET TAKYIO
IIPEABICTOPHIO.

Hemoaaaeky ot Mmoero aooma B Mockse HaxoanTcs KyspMuHCKmin
Aec. B coBeTckme BpeMeHa JKUTEAN OKPECTHEIX TIATHITAKEK
3aXBATBIBAAU B HEM HEOOABIIIHE YIACTKH 3€MAHU IIOA HE3aKOHHBIC
OTOPOABL AAA 3AIUTHI CKYAHOTO YPOKast OHU CTPOMAH 3a00PBI
COBEPITIEHHO HEBEPOATHOM IIPOYHOCTH M3 CTAPBIX METAAAITYECKIX
KpoBaTel, 0aAOK, IIPOBOAOKH, CETOK U TpyO. Bee a10 HbIHE
OOBETIIIAAO, HO TOABKO IIPHOOPEAO B CBOCH BBIPASHTEABHOCTH

(Ua. 1-5).

7Keaas mpucriocobuTh UX K UCKYCCTBY, f mpuTarnuA B 1998 roay
KyCOK peaAbHOTO 3200pa B Maarrit Manex va AprMocksy,

HO H3BACYEHHBIH U3 IIPUPOABL OH CMOTPEACHA HE OYECHb.
BricraBasaTe pororpadun orpaa s He cOOUpaAcs, a IIOCAE TOTO,
kak Oapra UYepnsimosa mokasasa B 2000 roay csoro «V Anrry
CHa», 3TO M BOBCE ITOTEPAAO cMbIcA. OHA OTCHAAA CAAOBBIE
YYIACTKH, OOHECEHHBIE CIIMHKAMU OT KPOBATEH, C TAKOH IIEYaABIO
U MEAAHXOAHUEH, 9TO BCAKUI BOIIPOC O ABIDKCHUH 110 3TOMY IIyTH
oTIrapaA cam coboi. K ToMy ke MeHsA B 9TUX KPUBBIX JKEAC3KAX
IIPUBAEKAAO HEMHOI'O APYTO€: X CXOACTBO C YCPHOBUKAMH,
kaaAnrpadueil, mepbeBbiMu prucyakamu. (Kpome caMoaeAbHBIX
3200POB IIOAOOHBIE IIEPEIACTEHHUA BCTPEIAIOTCH B IIPOBOAAX
SAEKTPOIIEPEAAT, OCOOCHHO B TEX MECTAX, TAC CTAPHIE IIPOBOA
He yOHPaIOT II0CAE IPOOPACHIBAHNA HOBBIX, KK, HAIIPUMED,

B fImormm (MA. 6). OAHAKO B cAy9ae C TPOBOAAMH MBI IMEEM ACAO
¢ HOpPMOIi, AHIIIEHHOH KECTKOCTH.)

B moeit cobcrBeHHOIT rpadhuKe U KHBOIIUCH MOTHBBL,
HAIIOMHUHAIOIIIHE IIPOBOAOKY H ITOXOXKHE Ha HEE BETKH,
Toxke He peakocTs (KA. 53, 54).

He 3maro IIOYEMY, HO BCC 3TO I/IHTepCCOBQ.AO MECHA C ACTCTBA.
Kax OAHH M3 paHHI/IX OIIBITOB M3 METAaAAQ HpI/IBO)Ky CKyAI)HTypy

My work with Rembrandt’s drawings in metal has the following
prehistory.

Not far from where I live in Moscow lies the Kuzminsky forest.
In the Soviet era, the inhabitants of nearby five-story apartment
houses took hold of small plots in this forest to illegally grow
vegetables. To protect their meagre harvests, they built incredibly
durable fences made of metal beds, girders, wires, meshwork,

and pipes. Today, all these fences have fallen into disrepair, making
them all the more expressive (Fig. 1-5).

I wanted to turn these fences into art, so in 1998, I brought a part
of a real fence to the Small Manege Exhibition Hall during Art
Moscow, but it didn’t look very good outside its natural habitat.

I didn’t plan to show any photos of these fences, and after Olga
Chernysheva exhibited her Street of Dreams in 2000, there was no
point. Olga took photos of garden plots fenced in by the backrests
of beds, and these pictures were so full of sadness and melancholia
that the question of moving in this direction was moot. What’s
more, it was really something else that attracted me to all that bent
iron, namely its similarity to manuscripts, calligraphy, and drawings
in ink. (Such interlacings can be found not only in fences, but also
in electric wires, especially in places like Japan where they don’t get
rid of the old wires when they lay the new ones (Fig, 6). But when
working with cables, we are always dealing with forms that lack
rigidity.)

In my own drawings and paintings, motifs that resemble wire or tree
branches are not uncommon (Fig. 53, 54).

I don’t know why, but all of this has fascinated me from childhood
onward. One of my eatly experiments with metal was a sculpture
of Don Quixote and Sancho Panza that I made when I was 13,

in 1974. It is not without a certain inner resistance that I show this
piece, since it reveals that I have not come very far with any
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Aon Kuxora n Camgo ITamucsr, caerannyro muo# B 13 Aet, B 1974
roay. Aeaaro 210 He O€3 HEKOTOPOTO BHYTPEHHETO COIIPOTUBACHH,
TaK KaK 110 paboTe BUAHO, YTO B MOHX HACAX 32 IIOCACAYIOIIINE

35 Aer 1 yiea He cAHIIKOM AaAeko. (Toraa s yBaekaacs rpadukoit
[Mukacco (Ma. 55-57).)

B 2007 roay, BAOXHOBASACH OTPaAaMH, f CAEAAA CepUIO U3 6 paboT
aast documenta 12. Temolt n300parkeHUI TOCAYKHAQ KUTAHCKAS

U AIOHCKAA Kaaaurpadus, a Taxxe aprorpad nucbma berxoBena

U OAHH pUCYHOK Mapxkca (A0 3TOr0 oIpoOOBAHHEI MHOM

B sxuBorucH (Ma. 60)). S mepeBea B METAAA CTPAHHUITY PYKOITHCH
«Hemertko# maeoAOTHID, PA3AEACHHYIO HA 2 YACTH, TAE CAEBA AETKO
Y3HAETCA TIOUepK DHTEABCA, 4 CIIPaBa HAPHUCOBAHO MHOKECTBO
rpoduaeil. Mapkc B CBOUX Y€PHOBHKAX HHKAKHX H300paKeHNN
OOBIYHO HE ACAAA, H 9TO OCTACTCA CTPAHHBIM UCKAIOYCHHEM

(Ux. 61, 62).

PaGora ¢ Mapkcom OprAa IepBOM B CepUH, HA HEH OTpabATHIBAAACH
BCA TEXHOAOTHA, HO B AAAPHEHIIIEM 5l CKOHLIEHTPHPOBAACH
nmeHHO Ha Kaaaurpadpun (Ma. 63—68, 70-85). Mapkc okazaacs
HCKAFOYEHHEM B MOEM PAAY, TaK KaK HECMOTpPA Ha BCIO YCAOBHOCTD
ero rpadouKy, OHA U300parKaET AIOAEH, a He aOCTPaKTHBIE KPUBEIE,
TaK XOPOIIIO IIOAXOAAIIIHE AAA IIPOBOAOYHBIX KOHCTPYKIIU.

Ho BepHyTbCA HIMEHHO K 3TOMY HAYAABHOMY OIIBITY OYCHb
XOTEAOCD, I PUCYHKH PeMOpaHATa AAFOT 3A€CH HAUAYHIIYIO
BO3MOKHOCTD CBOUM HACAABHBIM OAAAHCOM KaAAUTPadOHIECKOH
AMHHH U PEAANCTHYECKON TouHOCTH. KHEIH ¢ prcyHkamu
PemOpaHATa 5 IPHOOPETAIO YK€ MHOTO AET, I OAHA U3 TAKHX
ITOKYTIOK Toxke cBA3aHa ¢ Oaproit Yepnbimosoii. Haxoasdcs

B Cuanee, MBI 3aHUMAAUCEH HAIIIIM AFOOMMBIM AGAOM —
HCCACAOBAAU MECTHBIC OYKHHHUCTHYECKHE Mara3uHeL. [Ipsamo Ha
Mounx rAazax OAs BEITAIIIAA C TIOAKH BeAnKoAenHoe, 1960-x roAoB,
HUTaABAHCKOE HU3AAHUE PEMOPAHATOBCKUX PUCYHKOB, HEIIOHATHO
KaK MHOH HE3aMEYCHHOE, H CPa3y OTIIPABHAACH C HUM K Kacce.

of my ideas in the last 35 years. (Only at that time, I really liked
Picasso’ drawings (Fig. 55-57).)

In 2007, still inspired by those fences, I made a series of 6 metal
works for documenta 12. These pieces were made on themes from
Chinese and Japanese calligraphy, as well as an autograph from one
of Beethoven’s letters, and a letter drawing by Karl Marx (one that I
had previously tried to interpret as a painting (Fig. 60)). This was

a metal rendering of a manuscript page from the German ldeology.
The page is divided into two parts. On the left, one clearly
recognizes the handwriting of Engels; on the right, there is a large
number of profiles. Marx never made any drawings in his
manuscripts, so this is a strange exception (Fig. 61, 62).

This piece on Marx was the first of the series, and the one in which
all the technologies were developed for use later on. But from then
on, I focused more on calligraphy (Fig. 63—68, 70-85). Marx turned
out to be an exception in my series; even if his drawings are quite
schematic, they still depict people and not the kind of abstract curves
that work so well in metal constructions. But I really wanted

to return to that initial experence, and Rembrandt’s drawings
provide the best of all possibilities with their ideal balance between
a calligraphic line and realist precision. I have been buying books
with Rembrandt’s drawings for many years now, and one of these
purchases is also connected with Olga Chernysheva. We were

in Sidney together and doing what we like to do most: exploring

the local antiquarian bookshops. Olga was right next to me when
she found an amazing Italian edition of Rembrandt’s drawings from
the 1960s that I somehow missed. She headed straight for the cash
register, and no matter how hard I tried to convince her to give

me the book, offering her anything at all, she wouldn’t do it. Then
again, she later agreed to let me to hold on to the book indefinitely,
and I have had it since.

11
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Kax s HE yroBapuBaA ee OTAATE MHE €TI0 «3a YTO YTOAHOY», OHA HE
corAaacuaace. Brpodem, IOTOM pa3perInAa Aep/KaTh MHE 9Ty KHUTY
y cebs 6e3 0003HAYEHHA CPOKOB, UTO f H ACAAIO.

Pucyaxu PemOpaHATa B OCHOBHOM OYEHB HEOOABIIIOTO pasMepa,
94CTO HE IIPEBBIIIAIOIINE CTPAHUILY 3TOH KHury. B MeTaaae

OHH yBeAHYEHBI MHOTOKpaTHO, B 100 1 6oAee pas. SI ArobAro
HCIIOAB30BATD 9TOT IPUEM TUTAHTCKOTO blow up. AAst BBICTABKH
«Bepro» 1 paszormaa Ha creny B pasmep 600 x 800 cm dparmenT
kapruHsl MarTessu «MepTBbii XpHCTOC). DTa paboTa HEOOABIIIAS,
68 x 81 cm. A dparmeHT, KOTOPBIN f HCIIOAB30BAA, BCero 27 x 36
cm. To ectp yBeandenue Op1a0 6oaee geMm B 400 pas, HO B 9TOM

U 9yAO APEBHETO HCKYCCTBA, YTO OHO BBIACP/KHBACT AIOOBIE

yBeaugerus (M. 69).

Errte 0oAnH MOMEHT, KOTOPBIH MHE IIPEACTABAACTCA BAKHBIM,
COCTOHUT B TOM, 9TO IIAOCKOE H300paKEHNE PUCYHKA CTAHOBUTCA
TpexmepHbIM. B KHoTO, rAfIAfl HA OANH U3 3HAMEHHTEIX CAAOB
KAMHEH, A IPEACTABASA OIPOKUHYTEIHA B IIPOCTPAHCTBO YEPHOBUK
Mapxca (13 «DxoHOMHKO-(bHAOCOdCKUX pyKorncel 1844 roaa»),
a IIOTOM, KOTAQ ITHCAA 9Ty PYKOIIHCh, BCIIOMUHAA CAABI AAHTOKYA3H
(Ma. 58, 59). C aroii crpaHuLieii ObAa, KCTATH, AOBOABHO 3aHATHAS
nucropua. OHa 3aI1aAa MHE B TOAOBY, KOTAA 5l €€ YBUACA B KHHTE
«Kapa Mapxkc. 2Knsup u aeaTreapHOCTBY, M., 1983, c. 68. Briro

B HEH YTO-TO OYEHb HEOOBIIHOE. YIKE CACAAB KAPTHHY, A BCE-TAKH
PELINA IIPOBEpUTH 3TO H300paxkeHHe 110 n3aanuio MEGAX, rae
OOHAPYKUA IPABUABHO OIIYOAHKOBAHHYIO (pOoTOrpadpUIo.

B coBeTckoMm m3aaHME OHA OKa3aAACh HATIEYATAHHON B 36PKAABHOM
OTPaKEHUH, ITO, VIUTHIBAA, KAK IIPOBEPAAACH pabOTa

HAA TOAOOHBIMU KHHUTIAMH, OOABIIAA PEAKOCTh. MOH HOIBITKH
HAIIHCATh 3Ty PYKOIINCh B HOPMAABHOM BHAE ITOTEPIIEAN HEYAATY.

* MEGA - The Marx-Engels-Gesamtausgabe, MexAyHapOAHOE HCTOPHKO-
KPUTHYECKOE M3AAHIE IIOAHOTO coOpanus counnennii Mapkca n DHreAbca Ha
A3BIKE OPHUIHHAAOB, pabOTa HAA KOTOPHIM IIPOAOAKACTCH.

Most of Rembrandt’s drawings have a rather small format; their size
often doesn’t even exceed a page in this book. But in these metal
versions, they have been magnified a hundred times or more. This
glant «blow-up» effect is one of my favorite devices. For the
exhibition [ believe, for example, I blew up a fragment from
Mantegna’s Dead Christ to a size of 600 x 800 cm. The fragment that
I was using was only originally no more than 27 x 36 cm. That
amounts to a magnification of over 400 times. But one of the
miracles of old art is that it can survive any magnification (Fig. 69).

Another thing I think is important is that the flat image of the
drawing becomes three-dimensional. Looking at one of the famous
rock gardens in Kyoto, I imagined a page from another Marx
manuscript (from the Economic and Philosophical Manuscripts of 1844)
laid out in space, and when I painted this manuscript page, 1
remembered the gardens of Daitoku-ji (Fig, 58, 59). 1 had a pretty
interesting experience with that page too, by the way.

It first stuck in my mind when I saw it in the book Kar/ Marx. A Life
in Action (Moscow, 1983, p. 68). There was something very unusual
about it. Once I had finished painting it, I eventually decided

to check for this image in the MEGA*, the authorative critical-
historical edition of Marx and Engels that is still being edited and
completed today. I found it, only to discover that the Soviet edition
contained a vertical mirror image of the same manuscript page.

This is very rare if one considers how carefully such books were
prepared in the Soviet Union. My attempts to paint the correct
version of this manuscript met with failure.

Returning to three dimensionality. I remember that while I was
making the page from the German ldeology for documenta, 1 simply
couldn’t understand what was wrong: why didn’t this piece satisfy

* MEGA (Marx-Engels-Gesamtausgabe) is the internationally edited historical-
critical edition of the collected work of Marx and Engels in the original. Work on
this edition is ongoing.
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Bossparmasce x TpexmeprocTH. S MOMHFO, UTO, A€AAA AHCT

u3 «Hemenxkoit maeororum aas documenta, HUKaK He MOT
IIOHATB, II0YeMY pabO0Ta, BO BCEX OTHOIICHHUAX AOBOABHO TOYHAA,
MeHS HE yCTpanBaAa. DTO IPOAOAKAAOCH, TTOKA MBI HE CTAAN
yBEAHHYNBATH rAyOUHY n3obpakenusa. Ho Toraa s1o aeaasocs
errre AOBOABHO poOKo. Tereps ke pucyuku PemOpanaTa
caeAaHs ¢ rayonHON 35-40 cMm. 3a cuer 3TOro BO3HHUKACT
apdeKT Imapasrakca, TO €CTb H30OPAKEHUE BCE BPEMA MEHACTCH
IIPU ABIDKCHUH 3PHTEAA, H COOCTBEHHO PEMOPAHATOBCKHH PHCYHOK
MOJKET OBITH BUACH TOABKO C OAHON CAMHCTBEHHOM TOYKH. (3ACCh
3acAyra Macrepa paboTsl ¢ MeTaaroM bopuca [Ipyanukosa)

(M. 7-52). OAHOBPEMEHHO C 3THM 3aMBICAOM f pabOTAA

HAA TIPOEKTOM AAA 3-if MOCKOBCKOI ODHEHHAAE, KOTOPBIH

Tak 1 HaseBaerca: [Towpodhaf («Ilapassaxc»). B 3ase pasmepom
1020 x 620 cm HaA TOAOBOII IIOCETUTEACH HATAHYTO 5 CAOEB
3AIMUTHOH METAAANYECKON CETKH, Ha KOTOPOH pasOpOCaHbI
CTPOUTEABHBIE OTXOABI, OCTABIITHECHA OT MOHTAKA SKCITO3HITHH.
Caomn, pacioroxkeHHbIE Ha BEIcoTe OT 250 cM A0 570 cM ¢ mrarom
80 cM, HAYMHAIOT HAAIO30PHO IIEPEMEINATHCA IIPU AFOOOM
M3MEHECHNN IIO3UIIHH HAOAIOAATEA, IIPEBPAILias CTATHIHYIO
KOMITO3HITHIO B pOA BruAco (Fa. 96-99).

IMocaeanee, HA YeM MHE XOTEAOCH OBl OCTAHOBUTHCH,

5TO TOT 3(p(peKT HEBECOMOCTH, KOTOPEII IIPHOOPETAET HKEAE30,
CBAapEHHOE 110 AOITKE ABIDKEHHA IIepa B pucyHke. CpeAn MOHX
paboT, CACAAHHBIX U3 METAAAQ, C TEMOI HEBECOMOCTH CAMBIM
HEIIOCPEACTBEHHBIM 00Pa3oM cBA3aH IPoekT «bY». CobeTBeHHO
B 9THX pabOTAX BOCIIPOU3BOAATCS T€ K€ CAABI KAMHEH, TAE
TOPH30HTAABHAA IIAOCKOCTD OIIPOKHUABIBACTCA H CTAHOBUTCA
BEPTHKAABHOI, CACABI HA IPABUU OT IpabeAb 0003HAYAIOTCA
KEAE3HBIMHU IIPYTHAMH, 4 HA MECTE KAMHEH OKa3bIBAIOTCA
BBIIIICAIIINE U3 YIOTPEOACHHUSA IIPEAMETEL, KOTOPEIE TPYAHO
BEIOPOCHTH. ANIIIEHHbIE TPABUTAIIMOHHOTO IIPUTAKEHHUA, BEITH
KaKyTCA CBOOOAHO IIAABAIOIINIMHE B IIPOCTPAHCTBE.

A. I'yros
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me, even if it was quite precise in all respects. That continued until
we started to increase the depth of the image, though still quite
sheepishly. Now, Rembrandt’s drawings have been executed with

a depth of 35 to 40 cm. This creates a parallax effect in viewing,
that is, the image changes constantly as the viewer moves, while
the original Rembrandt drawing can only be seen from one singular
point of view. (All the credit for this accomplishment goes to
Boris Prudnikov’s masterful work with metal) (Fig. 7-52). At

the same time when I was developing that idea, I was also working
on a project for the 3rd Moscow Biennale, which bears that very
name — [Moapadd€ (Parallax). In a room of 10.2 x 6.2 meters, five
layers of protective wire netting are drawn overhead at a height
ranging from 250 cm to 570 cm at intervals of 80 cm. Various
construction materials left over from the installation are strewn on
top of these equidistant layers. Whenever the viewer changes his
position, they begin to produce an illusion of shifting, thus turning
a static composition into a kind of video (Fig, 96-99).

The last thing I would like to say is that metal can gain the effect

of weightlessness if it is welded according to the same logic

by which a pen moves in making a drawing. Among my works

in metal, one can find the most direct connection to weightlessness
in the project Used. These works show the same rock gardens;

the horizontal surface becomes vertical; iron rods suggest

the rake-tracks in the gravel, while the stones have been replaced
by appliances and objects that are no longer in use but that are hard
to throw away. Defying gravity, these things seem to float freely

in space.

D. Gutov

Translation: David Riff
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Figure 2

Figures 1-5. Fences surrounding usurped vegetable patches. 2006. Moscow, Kuzminki

Photographed by Dmitry Gutov*

* HassaHus HAATOCTpAniuii Ha PyCCKOM fA3BIKE — CM. C. 130
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Figure 3

Figure 4
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Figure 6. Kyoto, 2006. Wires. Photographed by Dmitry Gutov
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Figure 7. TWO WOMEN TEACHING A CHILD TO WALK.
About 1632/33. Formerly London (Chelsea), L. H. Walters.
The Hague, F. Lugt Collection. (Pen and iron gall ink, wash, 160 : 144 mm)

Figure 8§ —>»
24




9

Figure

Figures 8—11. A WOMAN TEACHING A CHILD TO WALK.

Metal, welding. 2009, 100 x 100 x 25 cm
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Figure 12. CHRIST IN THE STORM ON THE SEA OF GALILEE;

in the upper right corner, bust of a frightened apostle. About 1654/55.
Dresden, Kupferstichkabinett. (Pen and bistre, 197 : 300 mm)

Figure 13 —>»
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Figire 14

Figures 13—17. CHRIST IN THE STORM ON THE SEA OF GALILEE.
Metal, welding. 2009, 126 x 185 x 34 cm

Figure 15
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Figure 19 —>»

10 mm)

A MAN HELPING A RIDER ON A HORSE. About 1640/41.
Amsterdam, Rijksmuseum. (Pen and bistre, 142 : 149 mm.)

Original size. (Right side cut by

Figure 18
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Figire 20
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Figure 21

Figures 19-22. A MAN HELPING A RIDER ON A HORSE.

Metal, welding. 2009, 151 x 150 x 38 cm
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Figure 23. AN OLD MAN WITH HIS HANDS LEANING ON A BOOK AND A STUDY
OF A MAN WEARING A TURBAN. About 1631. London. Formetly Henry Oppenheimer
Collection. (Pen and bistre, 116 : 156 mm.)

Original size. (Right and left sides cut by 10 mm each)

Figure 24

Figures 24-27. A STUDY OF A MAN WEARING A TURBAN.

Metal, welding. 2009, 97 x 99 x 29 cm
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Figures 29-32. A YOUNG WOMAN READING.

Metal, welding, 2009, 100 x 100 x 37 cm

Figure 30
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Figure 33. MANOAH’S OFFERING. About 1639, Betlin, Kupferstichkabinett.

(Pen and bistre, 175 : 190 mm)
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Figure 34
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Figures 34-37. MANOAH’S OFFERING.

Metal, welding. 2009, 100 x 100 x 30 cm

Figure 36
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Figure 38. A SEATED MAN IN HIGH CAP. About 1629.

Rotterdam, Museum Boymans-van Beuningen. (Pen and bistre, 120 : 92 mm.)
Original size

Figure 39 —»
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Figure 44-47. A STUDY OF AN INNKEEPER (A WOMAN WITH A JAG).
Metal, welding. 2009, 100 x 100 x 32 cm

Figure 43. A STUDY OF AN INNKEEPER. About 1633. London, Figure 44
Victoria and Albert Museum. (Pen and ink, 177 : 140 mm.) Original size
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Figure 53. Sputnik (Satellite). 1988. Wallpaper, tempera, 70 x 44 cm.
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Figure 54

Figure 54. Broken Branch. 2003. Oil, canvas, 60 x 100 cm

81



82

Figures 55-57. Don Quixote and Sancho Panza. 1974.
Metal, ready-made. 34 x 58 x 23 cm

Figure 55
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Figure 56

Figure 57
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Figure 58. K. Marx. The Economic and Philosophic Manuscripts of 1844. 2006.
Oil, canvas, 50 x 70 cm

Pl - T

gk B

Figure 59. Kyoto, 2006.
Photographed by Dmitry Gutov
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Figure 60. Oil, canvas, 2006, 100 x 60 cm

Figures 60—62. Karl Marx (1818-1883). A page of the manuscript of The German Ideology.
From the chapter Fenerbach

Figure 61,62. Metal, welding, 2007, 200 x 120 cm.
Merelin Oshman Collection, USA —>
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Figures 61—67. Series Fence. 2007. Metal, welding. 6 parts, 200 x 120 cm each.
Created for the documenta 12 exhibition, Kassel, Germany

Figure 62. German Ideology.
Karl Marx (1818-1883). A page of the manuscript of the German Ideology.
From the chapter Fenerbach. Merelin Oshman Collection, USA

Figure 63. To the Immortal Beloved.
Ludwig van Beethoven (1770-1827). Last Page of the Letter to the Immortal Beloved.
July 7, 1812. Aslan Chehoev Collection, St. Petersburg

Figure 64. Tiger.
Yamaoka Tesshu (1836-1888)

Figure 65. Dragon.
Yamaoka Tesshu (1836-1888)

Figure 66. Nothing Special.
Gibon Sengai (1750-1837)

Figure 67. Wind Shifts.
Mi Fu (960-1127)

Figure 63 93
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Figure 69. Feet. 2007. Photo, print on canvas. 600 x 800 cm. Fragment of Andrea Mantegna’s

# The Lamentation over the Dead Christ. Exhibition I Believe, Winzavod Art Center, Moscow



Figures 70-86. Series 707. 2008. Metal, welding. Exhibition Russian povera, Perm

«The first plate was done when he was ninety-three, the second at the age of 106, and the third plate
at the age of 107, the year of his death. Although the first version of wa (harmony)

is powerful, the lines of the last version radiate vitality, revealing greater clarity and depth.

This display of energy is testimony to a lifetime of study»

Tanchu Terayama. Zen Brushwork. Japan, 2003, p. 77.
The book is about Hirakushi Denchu (1872-1979)

Figure 70. Without Title. 200 x 120 cm.
PERMM Museum of Contemporary Art, Perm,
donation of Nadejda Agisheva —>
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Figure 71. Daikyo Shonen (1215-1289), Certificate Conferring a Buddbist Name.
120 x 200 cm. Herve Loevenbruck collection, France

Figure 72. Gibon Sengai (1750-1837), Spring is Siumberous. 200 x 120 cm.

<—PERMM Museum of Contemporary Art, Perm, donation of Nadezhda Agisheva
105



Figure 73. Inoue Shiro (1742-1812), Moon. 120 x 200 cm.
Nadezhda Agisheva collection, Russia

Figure 74. Fujiwara Sadanobu (1088-1156), The character butsu (Buddha)
from a section of The Emergence of the Treasure Tower,
Chapter II of the Lotus Sutra. 100 x 75 cm
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Figure 75. Sakugen Shuryo (1501-1579), Rain. 75 x 75 cm.
Alain Nicolet collection, France
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Figure 76. Ryu Kobi (1714-1792), Dragons Growl. 100 x 75 cm
Philippe Desjacques collection, France
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Figure 77. Tominaga Jakugon (1702-1771), Wind. 100 x 75 cm
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Figure 78. Gibon Sengai (1750-1837), Monument to the End of the Brush. 100 x 100 cm
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Figure 79. Hirakushi Denchu (1872-1979), Harmony. 100 x 100 cm

<— TFigure 80. Mi Fu (960-1127), Sailing on the Wu River. 180 x 120 cm
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Figure 81. Gibon Sengai (1750-1837), Meditating Frog. 120 x 150 cm

<— Figure 82. Kamishiro Hidehiko (1792—1845), Cherry Blossom Rain. 200 x 93 cm

115



Figure 83. Dong Qichang (1555-1636), Chaotic Notes 1. 137 x 106 cm Figure 84. Dong Qichang (1555-1636), Chaotic Notes 1. 100 x 75 cm
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Figure 85. Takebe Ayatari (1719-1794), Moon. 120 x 180 cm.
Nadezhda Agisheva collection, Russia

<— Tigure 86. Without Title. 180 x 120 cm
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Figures 87-95. Series Used. 2008. Metal, welding, ready-made. M&] Guelman Gallery

Figure 87. Bicycle, 200 x 150 cm
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| Figure 89. «Chaika» vacuum cleaner, 170 x 150 cm

<«— Figure 88. Backless stool, 200 x 120 cm. M&] Guelman Collection
123



Figure 91. Bags, 120 x 90 cm

<— Figure 90. Photo enlarger, 200 x 150 cm

125



Figure 93. Processing tank, 70 x 70 cm

Figure 92. Ultrasonic washing device, 120 x 70 cm
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Figure 94. «Sputnik» vacuum cleaner, 200 x 150 cm.
Ekaterina Cultural Foundation collection

Figure 95. Clothes hanger, 200 x 120 cm —»




Figures 96-99. I'lagarldé (Parallax). 2009. Five layers of protective wire netting, plywood,
planks, cardboard, metal. 10.2 x 6.2 x 5.7 m. Third Moscow Biennale of contemporary art,
Against exclusion, Garage, Moscow

<— Figure 96
131
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Figure 97

Figure 98
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CITMCOK MAAFOCTPALINI

HMa. 1-5. 3abopsr BOKpyr camosaxsadeHHBIX 0ropoaoBs. 2006. Mocksa, Kyssmuskm.
Doro Amurpus ['yrosa

M. 6. Kuoro. [Tpooaa. 2006. @oto Amurpus I'yrosa
WIA. 7-52. Pucynxu PemGparsaTa

VIA. 7. PeMOpanAT. ABe KCHITIMHBT yaaT MAaAeHIa XOAuTb. Ok. 1632/33. Tlepo,
gepHHUAQ, akBapeab. 160 x 144 mm. I'aara, koasexmus @. Ayra

Wa. 8-11. JKenruaa yunt maaaenna xoAuTs. 2009, Meraaa, cBapka.
100 x 100 x 25 cm

Ha. 12. Pembpanar. Xpucroc Bo Bpems 6ypu Ha Mope I'aanaetickom. B Bepxaem
IIPaBOM YTAY ITOTPYAHOE H300PaKEHUE HCIyTaHHOTO anocToAa. Ok. 1654/55.
ITepo, 6uctp. 197 x 300 mm. Apesaen, I'paBropHstii kabuaeT

Ma. 13-17. Xpucroc Bo Bpems 6ypu Ha mope ['aamaetickom. 2009. Mertaaa, capxa.
126 x 185 x 34 cm

HA. 18. PemGpanaT. YeAoBeK, momMorarommii BcaaHuKy Ha Aommaan. Ok. 1640/41.
ITepo, 6uctp. 142 x 149 mm. Amcrepaan, Pefikemyseym. OpHUrnHaABHBIH pasmep.
(Crxpasa cpesano 10 mwm)

Ha. 19-22. Yenosek, momoraroriuii BcaAHuky Ha Aormaau. 2009. Meraaa, csapxa.
151 x 150 x 38 cm

WA, 23. PemOpasAT. CTapuk, OMUPAIOIINIACA PYKAME Ha KHHIY, B 3TIOA MY/KIIHbI
B TropOane. Ok. 1631. Ilepo, 6uctp. 116 x 156 Mm. AOHAOH, B IIPOIIAOM —

roaaekrus I'eapn Onmenxerimepa. Opuruaaaspneiii pazmep. (Crpasa u caeBa
cpesano 1o 10 mm)

A, 24-27. Drroa myxanse B TIopOane. 2009. Meraaa, capka. 97 x 99 x 29 cm
WA 28. PemOpanAT. Apa aTi0A2 wmraromeit acsymmkn. Ok. 1633/34.

IMepo, Hucrp. 173 x 150 v, Horo-HMopk, Myseit mckyccrsa MerporoanTer.
DparmenT, OPUTHHAABHBIH pa3Mep

M. 29-32. Ynraromas aesyrka. 2009. Meraaa, ceapxka. 100 x 100 x 37 cm

M. 33. Pembpanar. ZKeprsonpunorerue Manos. Oxk. 1639. Ilepo, 6uctp.
175 x 190 . Bepann, I'paBropHsril kabuHET

M. 34-37. Keprsonpunormrenne Manos. 2009. Meraaa, csapka. 100 x 100 x 30 cm

HIA. 38. Pembpanat. Cuasiruii MyxauHa B Beicokoi mmanke. Oxk. 1629. ITepo, 6uctp.

120 x 92 mm. Porrepaam, Myseit bofimarc Ban bénnnren. OpuraaaAbHEIT pazmep

M. 39-42. Caasmmumit myxcausa B BbIcOKOH mmarmke. 2009. Meraaa, cBapka.
120 x 100 x 30 cm

HIA. 43. PembpasaT. O110A BAaAeabita roctuauisl. Ok. 1633. Ilepo, uepamaa.
177 x 140 s Aonpon, Myseit Bukroprun i Aapbepra. OpUrnHAABHBINA pasmep

WA, 44-47. Dr1ioA BAapeasiia roctuauibl. (ZKenmuna ¢ kypimmuom). 2009. Meraaa,
cpaprka. 100 x 100 x 32 cm

HIA. 48. Pembpanar. oxurmenne 'armvesa. Oxk. 1635. Iepo, 6uctp. 183 x 160 mm.

Apesaen, I'pasropasiit kabuner. PparmenT

M. 49-52. IToxumenne 'annmeaa. 2009. Meraaa, csapka. 120 x 120 x 35 cm
M. 53. Coyrauk. 1988. O6om, Temmepa. 70 x 44 oM

WA, 54. Caomannas Berka. 2003. Xoacr, macao. 60 x 100 cm

. 55-57. Aor Kuxor u Cardgo [1anca. 1974. Mertaaa, pean-meiia. 34 x 58 x 23 cm
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M. 58. Kapa Mapkc. Dxonomuraecko-durocodcekue pykonmcu 1844 roaa. 2000.
Xoact, macao. 50 x 70 cm

M. 59. Kuoro. 2006. ®oro Amurpus I'yrosa

Ha. 60. Kapa Mapxkc (1818—1883). Crpanuna pykonucu Hemeyxasn udeosozus.
I'aaBa Pediepbax. 2006. Xoact, macao. 100 x 60 cm

WA, 61-67. Cepus 3abopsr. 2007. Mertaan, ceapka. 6 wacreit, 200 x 120 cm kamaas.
Bricrasxka doxymenma 12, Kaccean

Ha. 61, 62. Kapa Mapxc (1818-1883). Crpanuna pykonmcu Hewveyxas udeonoeus. I'napa
Desepbax. 2007. MeTaan, capra. 200 x 120 em. Koaaexrmsa Maprana Ocman, CLHITA

HA. 63. becemeprrO# Bo3AroOAeHHON. AfoaBur Bar berxosen (1770-1827).
IMocaeanss crparuma mucsMa becevepmimoi sosamwbnennon. T mroas, 1812.
Koaaeknns Acaanra Yexoesa, Caukr-Ilerepbypr

HIA. 64. Turp. Amaoka Taccro (1836—1888)

M. 65. Apaxomn. fmaoka Taccro (1836—1888)

WM. 66. Hirgero ocobennoro. I'mbon Conrait (1750-1837)

HIA. 67. Berep menserca. Mu @y (960-1127)

M. 68. Kak con. Asror Omxo (1718-1804). 2007. Metaan, capka. 2 gacTn,
200 x 200 cm xasaas. Myseii coBpemennoro uckyccrsa ART4.RU

HA. 69. Crymam. 2007. @oroneuars Ha xoActe. 600 x 800 cm. PparmeHT KapTHHB

Anppea Maurenss Onaaxusarnue Xpucma. Boicraska Bepro, Apr-nentp Bunzasoa,
Mocksa

VA, 70-86. Cepua 707. 2008. Meraan, capka. Beicrasxa Pyccxoe bedroe. Ilepmb.

«[TepBEIil AECT OBIA CO3AQH, KOTAQ eMy ObIAO 93, BTOpOIi OH co3aaa B Bospacte 106
Aet, u tpernii — B 107, B oA cBoeii cvepru. XoTs U IepBast BepCcus «Ba» (rapMOHM)

ITOAHA MOIIH, AMHHH ITOCACAHETO BAPHAHTA N3AYIATOT JKH3HEHHYIO CHAY, OTKPBIBAsA
GOABIITYIO AACHOCTH U TAYOMHY. DTa AEMOHCTPAIINA IHEPIUH — CBHACTEABCTBO TOTO,
YTO OH YYIHMACH BCIO KH3HB.

Tarrio Topaama. Asenckas kuctb. Amonuns, 2003, c. 77. Kuura o Xupakycu AsHTIO.

HIA. 70. bes maspanna. 200 x 120 cm. [lepmckmii Myseil COBpEMEHHOTO UCKYCCTBA,

INepmb, aap Haaesxarr ArmmmeBoit

M. 71. Aatiké Céxan (1215-1289). CBHACTEABCTBO O IPUCBOCHHN OYAAHCKOTO

mvern. 120 x 120 em. Koaaexnua Opse AeBenbprok, Ppanrus

Wa. 72. I'ubon Conrait (1750-1837). Becra apemaert. 200 x 120 cm. [Tepmckmit

My3eH COBpeMeHHOTO HCKyccTBa, [lepmb, aap Haaemxarr ArmreBoit

Wa. 73. aoys Cupo (1742-1812). Ayma. 120 x 120 cm. Koaaekrma Haaexast

ArwmmreBoit, Poccns

Ha. 74. ®yazusapa Capanoby (1088—1156). HMeporand 6ytcy (byasa) us pasaeaa
Tonenenue 6ammu coxposuny, 2 raasa Cympsr aomoca. 100 x 75 ecm

M. 75. Caxyram Cropé (1501-1579). Aomxap. 75 x 75 em. Koaaekrma Aaena Hukoae,
Dpannus

Ha. 76. Pro Kobu (1714-1792). Peix Apakona. 100 x 75 cm. Koaaexriusa ®uanrma

Aexaka, Dpanirus

Wa. 77. Tomusara fAxyron (1702-1771). Berep. 100 x 75 cm

Wa. 78. I'ubon Conrait (1750-1837). [Namarank korauky kucta. 100 x 100 cm
Ha. 79. Xupaxycn AsuTro (1872-1979). I'apmonnsa. 100 x 100 ecm

Ha. 80. Mu @y (960—1127). Ilyrerectsue o pexe By. 180 x 120 cm

Ha. 81. I'mbon Comnrait (1750-1837). Asryrxa B meanTarmm. 120 x 150 cm
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WA

WA,

WA

WA

82. Kamucupo Xuaexuko (1792-1845). Aoxap 3 mseros puram. 200 x 93 cm
83. Aorr Kuuanr (1555-1630). becrropsiaounsre 3ammcu 1. 137 x 106 cm
84. Aonr Kuruanr (1555-1636). becrmopsaaounsre 3ammcu 2. 100 x 75 cm

85. Takab6s Asrapu (1719-1794). Ayna. 120 x 180 cm. Koaaekrmsa Haaexast

Armmesoit, Poccust

WA

WA

WA

WA

WA

WA

WA,

WA

WA,

WA

WA,

WA

86. bes maspamma. 180 x 120 cm

87-95. Cepmst «b/y». 2008. MeTaaa, cBapka, peAU-MEHA,

87. Beaocmrrea. 200 x 150 cm

88. Tabyperxka. 200 x 120 cm. Koasexrma M u O I'eapman
89. ITsraecoc Yadixa. 170 x 150 cm

90. ®oroyseamunTeas. 200 x 150 cm

91. Cymxn. 120 x 90 cm

92. BCIT (Bubpanmonustii crupassssiii mpuoop). 120 x 70 om
93. ®orobauok. 70 x 70 cm

94. ITetaecoc Crymnux. 200 x 150 ecm. PoHA kyabTypsl ExaTeprna
95. Berraaka. 200 x 120 cm

96-99. I'laparraé (Ilapansaxc) 2009. ITATe cAOEB METAAAUIECKON CETKH,

danepa, kapToH, Aocku, MeTasA. 10.2 x 6.2 x 5.7 M. Tperbs MockoBckas OueHHaAe

COBPEMEHHOTO MCKyccTBa, I [pomus uckanwuenus, I'apax, Mocksa

Bunecro mocaecaosms. Mux. Audrrmg
Instead of an Afterword. M. Lifshitz
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B msaareasctBe «Grundrisse» Bimaa HoBas kanra Muxanaa Andrruia
(1905-1983) «Varia». Ee cocTaBAAIOT (DparMEHTH U3 MHOTOYHNCACHHBIX ITATIOK
MBICAHTEAS C TOATOTOBUTEABHBIMI MATEPUAAAME K HEHAITHCAHHBIM KHHIAM.
[TprBoAKM OAMH OTPEIBOK U3 mAkn «OHTOTHOCEOAOTHAY.

OHTOrHOCEO0AOrUA

Ad vocem* Hukonaii I'apTman 1 ero pereHue BOIPOCa TEOPUI
rro3HaHusA. Boobite «pearusm» IOAOOGHOTO poaa.

Beimue ects Heuto oObeAnHAIOIIEE CYOBEKT M OOBEKT, H TO

U APYTOE ec/76. MOMKET AU 9TO CAYKHTH OCHOBOH CITEIINAABHO
ANAA 00OCHOBAHUA BO3MOKHOCTH ITO3HAHUA U ANAA O6OCHOB2.HI/IH
BO3MOKHOCTH B3aUMOIIOHUMAHHSA MEKAY OOBEKTAMMU, KAK AyMAeT
I'aprman?

AeHCcTBUTEABHO, I TO U APYTOE €776, HO KaK ObITHE CYOBEKT

1 OOBEKT HE MOIYT IIPEACTABASLTH CODOM 0DIIIEe IIOAE C TOYKH
3pEHUS [IO3HAHUS, 3TO €CTb OOIIHOCTD hakTa. OTCIOAA TEHACHIINA
K OTPHULIAHUIO IIO3HAHUS UAM BEPHEE CO3HAHUS BOOOILE,
CO3HameNb1020 CBOCOOPAZHS MBICAH, YTO BEACT K COBPEMECHHON
aMpuboAnN peACKCUBHEIX IIOHSTHIH, TO €CTb K ITAPAAOKCY: MBICAD
ecTb (PaKT, HO CaMa MBICAb OO 3TOM €CThb BCE 3KE MBICAb.

Apyroi u B caMoM AeAe YOCAUTEABHON OCHOBOI AASL TEOPUH
[TO3HAHUSA ABAACTCA TO, UTO CBA3BIBACT CYOBEKT H OOBEKT HE

C TOYKU 3peHUS UX (DAKTUIHOCTH, 0677114, 1OO B IIAOCKOCTH OBITHS
UX OOIIHOCTD IPErPAKAACTCA BECbMA OLLYTUMOM PASHUIICH MEKAY
CAMHCTBOM MATCPHAABHBIX OOBEKTOB U CAHHCTBOM AYXOBHOIO
Mupa. 3Aeck OyAeT HapcTBOBATH KaHT 1M BBI HHYUEIO HE IIOACAACTE.

* Ilo moBoay (aar.)

«Grundrisse» publishing house is publishing a new book by Mikhail Lifshits
(1905-1983), VVaria. 1t consists of fragments from the thinker’s numerous files with
preparatory material relating to unfinished books. We quote one section from

the file entitled «Ontognoseology».

Ontognoseology

Ad vocem* Nikolai Hartmann and his solution to the problem
of knowledge. Or generally, «realism» of this kind.

Being is something that unites subject and object, and each of these
exists. Can this serve as a basis for establishing in particular

the possibility of knowledge and the possibility of mutual
understanding between objects, as Hartmann thinks?

Each of these exists, but, as forms of being, subject and object
cannot from the point of view of knowledge represent a common
field, that is the common field of fact. Hence the tendency to deny
knowledge, o, rather, consciousness as such, the conscions uniqueness
of thought; a denial that results in the contemporary amphiboly
[ambiguity] of reflexive concepts and the paradox: thought is a fact,
but thinking about it remains a thought.

There is another and more convincing basis for a theory

of knowledge where the connection between subject and object
is not a matter of their actuality or being, for on the plane of being
their commonality is checked by the obvious difference between
the unity of material objects and the unity of the mental world.
Here Kant will rule supreme, and there’s nothing you can do
about this.

* apropos
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To, 9TO CBABIBACT CYOBEKT U OODBEKT #e ¢ 1104KU 3petus bbinmis eCTh
Pa3yMHOE COAECPIKAHUE, 3AKOHOMEPHOCTD Pa3yMa, KOTOPas eCTh

U B MATEPUAABHOM OBITHH, €CTb U B AyXOBHOM. CyObeKT U OOBEKT
TOMKAECTBEHHEI TOABKO B OAHOM OTHOIIIEHHUH — B OTHOIIIEHIH
Aoroca. Bommpoc 3aKAFO9AETCSl TOABKO B TOM, IIPEACTABASCT

A 5TO TOXKAECTBO (PAKTHUECKOE TOKACCTBO OBITHS HAU €IO

HYKHO IIOHHMATh UMCHHO KaK TOXKACCTBO B Pa3yMe, B PA3YMHOM
coAepxannn. [TepBslil IIyTh €CTh IIyTh OOBEKTUBHOIO HACAAN3MA,
1yt Lereas u Bcell kaaccugeckoii Hemenko# duarocodun. 3aech
coBepIIaeTcs OIIHOKA, COOCTBEHHO rOBOPA, OAH3KAA K OLINOKE
I'aprMmama, BepHee OIIHOKA IIOCACAHETO €CTh IIPOCTO IIPOAOAKCHIE
craporo nAeasusma. OmmbKa 3Ta COCTOUT B TOM, 9TO TOXKAECTBO

B pasyMe, B PA3yMHOM COACPIKAHHI, B AOTOCE ACHCTBHTEABHOCTH
IIPHHUMACTCA 34 TOKACCTBO OOBEKTA U CyOBEKTA B CMBICAC OBITHI,
B CMBICAE (PAKTHIECKOM. ['apTMaH TOABKO OOHAXKUA, KAK, BIIPOYEM,
3TO CACAAA YiKe AIOPHHT, 3Ty COPUCTHYECKYIO OCHOBY HACAAM3MA.

Apyro# yrs 910 — IPU3HATH, ITO PA3YMHOE COACPIKAHIE €CTh
TOABKO Pa3yMHOE COACPIKAHUE, TOABKO AOIOC, 3aKOHOMEPHOCTD,
He caMO (haKTHIeCKoe OBITHE, XOTA OHO ecs. PasHuIa
dakTIIecKoro OBITHA B €I0 MATEPUAABHOCTH. PasHuIa MexKAy
MaTepUeH U ee 3aKOHOM, YCTPOUCTBOM, (POPMOIL — €CTb OCHOBA
AAABHEHIIIETO Pa3BUTHA MEKAY OOBEKTOM U CYOBEKTOM.
CyImecTByeT TOKACCTBO HE MEKAY CYOBCKTOM U OOBEKTOM, 4 MEKAY

AOI'HYECKHUM 32aKOHOM GBITI/IH, cro paSyMHOCTI)I-O W HAIITKM paSyNIOM.

Tounee FOBOpH, HaIx pa3yM €CTb HOBTOpeHI/IC, KOHL[GHTpaHI/IH,
ocoboe Bprﬂ.)KCHI/IC paSyMHOCTI/I MI/Ipa.

O0ocHOBaHIE BO3MOKHOCTH 3HAHUA AAHO B HEM CAMOM.

Mbr He MO2KeM BBICKOYHTD 34 IIPEACABI MBICAU — 37720 ) Kanma
He JI0ICHO U CIpeMaeHIe 1IPeod0.tens 0 €O CIOpOHbL COBPEMEHIBIX
UppayuoHaaucnos eciny cosepuietiibill 6300p, KOTOPBIH TO-AYPAITKA

What links subject and object from a standpoint other than that of being
is the rationality of content, the law-conforming nature of reason,
which exist both in the material and the mental world. Subject and
object are identical in just one respect — that of logos. The only
question is: does this identity represent the actual identity of being
or must it be understood as the identity of reason, of a rational
content? The first direction is the one taken by objective idealism,
that of Hegel and classical German philosophy as a whole. Here,

a mistake occurs, in fact quite close to Hartmann’s, o, rather,

the latter’s mistake is simply a continuation of the old idealism.
This mistake consists in seeing the identity of reason, of a rational
content in the logos of reality as the identity of object and subject
in terms of being, in factual terms. Hartmann, however, only
highlighted what Dithring had already accomplished in his
sophistical grounding of idealism.

The other direction is to acknowledge rational content as no more
than itself, aslogos and obedience to law. Although it is e/,
rational content differs from actual being, The distinctiveness

of the latter lies in its materiality. The difference between matter
and its law, between organization and form forms the basis for the
further development of the relationship between object and subject.
There is no identity between subject and object. This exists, rather,
between the logical law of being, its rationality, and our reason.

To be more exact, our reason is a repetition, a concentration,

a special expression of the rationality of the world.

The possibility of knowledge is founded in itself. We are unable
to leap beyond the limits of thought — Kant was quite right — and

the present endeavour by irrationalists to do so is complete nonsense,
developing in the most idiotic way the very amphiboly which Kant
thought he had dispatched, and which materialism has overcome
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pasBHUBacT UMEHHO Ty aMmpubdboAnro, koTopyio KauT cunraa
YCTPaHEHHOM, 2 MATEPUAAU3M IIPEOAOACBAET ITO-CBOEMY.
Ipeodonernue srowt amgpubosuu Kanma ve B pazsurun

ee Ha UPPALIMOHAAUCTHYCCKUI AA, HE B Gakmusayty CO3HAHNA
(IIOAOGHO TOMY, KaK B CTapoM BapuaHTe aM(HOOANN PeaAbHBII
MUD 102U3UpP06a/IeA), 2 B TOM, 9TO MBI HE MOYKEM MBICAHTDH HHAYC
KaK IIOCPEACTBOM MBIIIIACHUSA, MBI HE MOKEM, CACAOBATEABHO,
onpedesunv 3aK0HOMEPHOCHIL Mupa Urave Kax 3akoHOMEPHOC/b, HE MOKEM
IIOHATH Pa3syM HHAYE, KaK pasyMHoe COACPIKAHUE. DTO - TABTOAOTHH,
HO CHACHUTCABHA.

«I MBICATO — CAEAOBATEABHO, 51 CYILECTBYIO». Ecan

IIOHMMATB 3TO KaK BBIBOA, OYATO MBIIIIACHUC SBASCTCS CAMOMN
HPUPOAOH MOEIO CYIIECTBOBAHUSA — 3ACCH HET AOTUYIECKOM
YOCAUTEABHOCTH. «SI IYASIFO — CACAOBATEABHO, ST CYILECTBYION.

DTO — TOKE AOCTATOTHOE OCHOBAHHE AAS KOHCTATHPOBAHHSA
dakra cyrmecrsoBarua. Ho s MBICAIO, CAEAOBATEABHO, ¥ MEHSA

€CTh CBOMCTBO KOHCTATHPOBATH (DAKT MOETO CYILIECTBOBAHUA,

a TYASIHHIE HE €CTh Takoe CBOHCTBO. OHO HY/KAQETCA B APYTOM
CBOWCTBE, KOTOPOE U €CTh MBIIIAeHHE. EcAM e y MeHA ecTh
CBOMCTBO HE TOABKO OBITH, HO ¥ MBICAMTEH OBITHE, TO «1 MBICAIO,
CAEAOBATEABHO, OBITHE MBICAUMOY». MBICAMMOCTD OBITHSA €CTh

€ro 00OBEKTUBHOE CBOMCTBO, M 3TO OOBEKTUBHOE CBOHCTBO

MBI MOKEM BBIBECTH AOTHYECKH U3 TOrO (DAKTA, YTO MBI MBICAHIM.
W 510 €eAMHCTBEHHBIN ITOCACAHHNI AOTHYECKHH BEIBOA B IIPEACAAX
AOTHKH, B IIPEACAAX MBICAH. AaAbIIIe HAYHHACTCH IPOCTAS XKBAYIKA.
Ecau e BBI CKaKeTE, ITO Sl MBICATO, OBITH MOKET, HE MMES AAHHBIX
O TOM, YTO OBITHE MBICAHMO, TO OTBET SICEH: CAMO COMHEHME

B BO3MOKHOCTH 3HAHUS, MBITIIACHUS — €CTh MBICAB, €CTh 3HAHUE.

BeickounTh M3 MBICAW HEAB3S TAK JKE KAK HEAB3S BBICKOYHUTD
u3 dakra. Bor rAe yMECTHO COOOpazKEHIE O TOM, 9TO MBICAD ¢6//7b,

in its own manner. Kants amphiboly cannot be overcome by any attempt
to improve on it in the manner of the irrationalists, who reduce
consciousness to fact (just as in the older variant of amphiboly, the real
world was reduced to logic). It can only be overcome by recognizing
that we cannot think outside of thought, from which it follows that
we can only define the laws of the world as lawful, and understand reason
simply as rational content. This is a tautology, but a salutary one.

«I think, therefore I am.» If this is to be understood as

a conclusion, as if thinking were the very essence of existence,

it is not logically convincing, «I walk, therefore I am» This too

is a sufficient argument for establishing the fact of my existence.
But in thinking I have a faculty which allows me to validate the fact
of my existence, whereas in walking I have no such faculty.

It requires another faculty, namely thinking, If I have a faculty that
validates not only that I am, but enables me to think being, then one
can say «l think, therefore being is thinkable.» Thinkableness

is an objective faculty of being, and we can logically infer this
faculty from our ability to think. And this is the only ultimate
logical conclusion within the confines of logic and the confines

of thought. Beyond this, there is just beating about the bush.

If you were to say «l think» not, perhaps, knowing that being

is thinkable, then the answer is clear: your very doubting of the
possibility of knowledge or thought is in itself an example

of thought and knowledge.

You can’t leap away from thought just as you can’t escape a fact.
It is worth pointing out here that thought has as much caim

to excistence as being, but only as thinkable being. In all of this there
inheres an element of the old ontology, of the old identity

of being and thought, but — as has been shown above — with this
difference: that being and thought are identical not in being, not
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kak 1 Oprrme. Ho oHa ecth Kak MBICABb, CACAOBATCABHO, ObITHE
MBICAUMO. BO BCceM 3TOM eCcTh SAEMEHT CTapOfI OHTOAOI'YH,
CTapOFO TOXAECTBA ObITHA 1 MBIIITACHH S, HO — KaK YK€ YKa3bIBAAOCH
BBILIIE — C TOI paSHI/IL[CI;‘I, YTO OBITHE U MBIIIIACHHUE TOKACCTBCHHBI
HC B 6BITI/II/I, HC q)aKTI/I"ICCKI/I, a B AOroce, B paSyMHOM COACp)KaHI/II/I
TOTO 1 ApyFOTO, B OBITHH 7€ OHU paSAI/I‘IHI)I u I‘paHb MCIKAY

HHUMH €CTb.

3ACCB MOXKHO BCIIOMHHUTH ACHI/IHQ,, €I'O MBICAB O TOM, 9YTO paSHI/IHa
MCIKAY OOBEKTUBHBIM 1 Cy6"bCKTI/IBHI>IM HC quSMepHa.

Bompoc 3akarogaercs B TOM, He IEPEHOCUTCA AH, TAKHM 00OPasoM,
3ATPYAHEHUE C TPAHHUIIBI MEXKAY CO3HAHHEM U OBITHEM Ha IPAHULLY
MEXAY MATEPHAABHBIM OBITHEM U €IO Pa3YMHBIM, AOTHTIECKIM
COACPIKAHUEM, HAH, eCAH xoTHTe, (hopmoii? Ho arto permaercs
Aerde, HOO IPOKAATASA IPOIACTD CYOBEKTHBHOIO MHPA

U BHEIITHEH PEaAbHOCTH — IIO33AH. 3ACCH MBI LIEAUKOM B 00AACTH
OOBEKTUBHOIO HAH, BEPHEE, B TOI 00AACTH, TA€ OObEKTUBHAS
MBICAUMOCTD O€3 3aTPYAHEHHH IIEPEXOAUT B CYObEKTUBHYIO
MBICAD — KaK B CMBICAC HCTOPUYECKOTO PA3BUTHUA, TAK U B CMBICAC
OOBEKTHBHOIO COACPIKAHMSA. DTOT BOIIPOC PEIIAECTCA TaK, KAK €ro
perraan ere Hatypduaocodsl BospoxaeHus nporus Apucroreas.

in actuality, but in logos, in the rational content of the two domains.

In the sphere of being they differ and are divided off from one
another.

Lenin’s words come to mind here — that the difference between
the objective and the subjective is not so very great.

The question, therefore, is whether the problem gets transposed
from the border between consciousness and being to the border
between being and its rational, logical content, o, if you like, form.
But this can be resolved more simply, for the cursed gulf separating
the subjective world from objective reality can be left behind.

We are here entirely in the sphere of the objective or, more
accurately, in the sphere where objective thinkablity passes without
difficulty into subjective thought — in the senses both of historical
development and objective content. This question is resolved

in the same manner as it was back in the Renaissance by the natural
philosophers in their refutation of Aristotle.

Translation: Stanley Mitchell
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